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ON SOZ

Azorbaycan xalq musiqi yaradiciiginda mugamlar vo
xalq mahnilar ilo yanasi, rogslor do miithiim yer tutur. Xalq
rogs musiqisi Azorbaycan instrumental musiqisinin boyiik bir
hissosini togkil edir. Osrlordon bori xalq torofindon yaranib,
sifahi halda nosildon noslo kegon bu musiqi irsinin todqiqi vo
Oyronilmosi boyiikk elmi ohomiyyoto malikdir. Xalq musiqi
janrlart arasinda godimliyi ilo secilon rogs musiqisi 6ziindo
hom musiqini, hom do xoreoqrafiyani birlosdirir. Qoadim in-
sanlar 6z emosiyalarini ifado etmok {igiin roqs horokatlorindon
istifado etmislor. Daha sonra comiyyotin inkisafi ilo roqs sonati
ayrilaraq incosonatin bir sahasing ¢evrilmisdir.

Rogs sanoti ¢oxasrlik tarixa malikdir. Azarbaycan rogsle-
rinin tarixi haqqinda doyarli malumat Qobustan qayalar1 tizo-
rindo tosvir olunan rosmlordo 6z oksini tapmisdir. Bu rosmlor-
do kollektiv ragsin an qadim niimunssi olan yalli ragsinin ifa-
siin tasviri verilmisdir.

Rogs musiqisi bir sira musiqisiinas alimlorin todqiqat
movzusu olmusdur. Digor xalq musiqi janrlar kimi, rags mu-
sigisi haqqinda da molumatlar Uzeyir Haciboylinin moqalale-
rindo 6z oksini tapir. Terminoloji izahatlar Ofrasiyab Bodal-
boylinin «Izahli monoqrafik musiqi liigati» osorindo, Biilbiiliin
moqalolorinds  ifado  olunur. Mommodsaleh Ismayilovun
«Azorbaycan xalq musiqisinin janrlar» osorindo rags janri
haqqinda genis molumatlar yer alir. Musiqisiinas alim 6z aso-
rindo rosq musiqisinin miixtolif novlori haqqinda otrafli aras-
dirma aparir, not misallar1 ils tohlillor togdim edir.

Rogs musiqisini toplayaraq nota salan vo ¢ap etdiron mu-
siqicilordon biri do Bayram Hiiseynlidir. Onun raqs musiqisi
haqqinda maraqli arasdirmalart moévcuddur. «Azarbaycan xalq
musiqisi» kitabinda dorc olunmus «Azorbaycan instrumental
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xalq rogs musiqisi» moaqalasindo Bayram Hiiseynli miixtolif
rogslori not niimunalori osasinda tohlil edir.

Rags sonatinin tadqiq olunmasi sahoasindo Kamal Hosono-
vun da xidmeotini geyd etmok lazimdir. Onun «Qadim Azor-
baycan xalq rogslori» vo «Azarbaycanin godim folklor rogs-
lori» elmi todqiqatlar1 rags musiqisinin aragdirilmasinda xiisusi
ohomiyyot dasiyir. Burada miisllif rogs sonotinin xoreoqrafik
xiisusiyyetlorini do arasdirir.

Roags musiqisinin nota salinaraq ¢ap olunmasi bu sonatin
arasidirilmasinda xiisusi bir morholo kimi ohomiyyat dasiyir.
Rogs musigqisi ilo bagli ilk not niimunasi 1937-ci ildo Soid Riis-
tomov torafindon nosr olunmus mocmuadir. Sonraki dovrdo,
masolon, 1951-ci ildo bastokarlar Tofiq Quliyev, Zakir Bagirov
vo musiqisiinas Mommodsaleh Ismayilov torafindon nosro ha-
zirlanib Said Riistomovun redaktorlugu ilo ¢ap olunmus rogs
macmuasi, 1960-1980-ci illordo Azorbaycan Elmlor Akademi-
yasmin Memarliq vo Incosonat Institutunun «Xalq musiqisi»
sObosi torafindon hazirlanmis roqs macmuslori — Bayram Hii-
seynlinin 1965 vo 1966-c1 illordo ¢apdan ¢ixmis «Azaorbaycan
xalq rogs melodiyalar» (yalli vo halaylar) toplusu, eloco do
1975-ci va 1984-cii illordo ©®hmad Isazado vo Noriman Mom-
madovun «Azarbaycan xalq mahnilar1 vo oyun havalar» mac-
muolori, Rauf Bohmonlinin 2002-ci ildo ¢ap olunmus «Azor-
baycan xalq rogslori» moacmuosi, 2011-ci ildo Azorbaycan Mil-
li Konservatoriyasinin professoru Malik Quliyev vo dosenti
Arzu Quliyeva torofindon tortib olunmus «Azorbaycan xalq
rogs musiqisi» macmuasi bu sahodo goriilmiis islorin gostarici-
loridir.

Instrumental ifagilar torafindon bastolonan ronglor vo
rogslor Azorbaycan musiqi modoniyyotindo miithiim yer tut-
musdur. Tarzonlorlo yanasi, balaban vo qara zurna ifagilar1 da
bu igdo xiisusi rol oynamislar. Bu sonoatkarlardan biri Samaxi-
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nin Kalva kondindo (indiki Agsu rayonu) anadan olan
moshur balaban, zurna ifagis1 ©li Ziilfiigar oglu Korimov
(1874-1962) olmusdur. Oli Korimov c¢ox sayda sikostalor,
pesrovlar, marslar, tosnif vo roqs musiqilori bastolomisdir.
Dahi Uzeyir boy 8li Kerimovu Bakiya dovot etmis (1952) vo
onun ifasinda ¢ox sayda rogslor, yallilar, sikastolor vo ronglori
lento aldirmisdi. Hazirda ©li Korimovun ¢ox az sayda lent
yazisi vardir. Bir ne¢o rogsi iso onun noavasi, Sirvanda ¢ox
moshur balaban-zurna ifagis1 Agasof Seyidov mohz bizim
ticlin ifa etmisdir. 12 rogs musiqisini isa 1984-cii ildo Bayram
Hiiseynli vo Tahira Korimova nota almisdir. Toqdim olunan
kitabda ©li Koerimovun lenta vo nota salinmayan bir ¢ox rogs
niimunalori vardir. ©li Kerimovun uzun illoar mashur xananda
Mirzo Mohommaodhasaoni (1831-1907) miisayiot etmosi, bu iki
sonotkar arasinda six omokdasliq yaratmisdir. Noticodo Oli
Korimovun bastaladiyi ragsloro Mirzo Mohommodhason s6z
qosaraq homin roqgslori tosnif vo xalq mahnisi soklino
salmigdir. ©li Korimov iso Mirzonin bostolodiyi tosnif vo
mahnilar1 rogs halina gotirmisdir. Beloaliklo, bu kitabda hor iki
sonatkarin  yaradiciligindan genis istifado olunmusdur.
Bundan basga, 70 rogsin toplandigi kitabda ragslorin adlar
molum olmadigir t¢giin onlar roqom vasitosi ilo gostorilir.
Rogslor Azorbaycanin uzaq vo yaxin bolgolori ilo yanasi,
Dagistan, Tobriz, Urmiya, Ordobil, Tehran, Amasya, Bayburt,
Korkiik vo digor bolgolordon toplanmisdir.

Oli Korimov bastolodiyi rogslora ad qoymaqda c¢otinlik
¢cokmisdir. Ragslorin bir ¢oxuna novealorinin vo dvladlarinin
adlarmi: “Sorveri”, “Almaz1”, “Ofruzs”, “Miihriban1”, “Sima”,
“Xirdaca”, “Narmct” vo s; bazi rogslora giil-¢icok adlari: “Dag
cicoyi”, “Comonlik”, “Heyvagili”, “Almagiilii”, “Alcagili”,
“Bondvsa”, “Darcini”, “Mixoyi”, “Yasomoni”, “Tursongi”’; bir



sira rogsloroe iso 6lko vo yer adlar vermisdir: “Azorbaycan”,
“Tiirk rogsi”, “Sirvan1”, “Kalvali” va s.

Kitabda yer alan oksor rogslor haqqinda informasiya 9li
Korimovun qizi Narinc vo novasi Agasof Seyidovdan, bir nego
rogs haqqinda informasiya iso Asur Adigozolovdan qeydo ali-
nib togdim edilmisdir.

Nails Rohimboyli
sanatsiinashq iizra elmlor doktoru,

professor
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INTRODUCTION

Beside mughams and national songs, dances also play an
important role in Azerbaijani folk music. Folk dance music
makes a great portion of Azerbaijani intstrumental music.
Researches and studies on this musical heritage created by
people throughout centuries and transforms orally from one
generation to another have a great scientific importance. Dance
music, which is one of the oldest genres of folk music,
combines both music and choreography in itself. Ancient
people used to use dance moves in order to express their
emotions. Later, as the society grows, dance became an
independent field of art.

History of dance dates back to thousand years ago. The
rock carvings and petroglyphs in Gobustan display the history
of Azerbaijani dances. In this carvings you can see halay-a
regional category of folk dance styles which is the most
ancient collective dance style.

Dance music has always been a topic to research for
many musicians. Like other folk music genres, dance music is
also reflected in Uzeyir Hajibeyli's articles. Terminological
explanations are expressed in Bulbul's articles and in the
"Explanatory Monographic Music Dictionary" by Afrasiyab
Badalbeyli. "The Genres of Azerbaijani Folk Music" by
Mammadsaleh Ismayilov contains extensive information about
the dance genre. In his work, the musical scientist conducts
extensive research on different types of dance music, and
provides examples of analyses.

Bayram Huseynli is one of the musicians who has written
a musical notation of dance music and published them. He has
made different researches on dance music. In the article
"Azerbaijan instrumental folk dance music", published in the

9



book "Azerbaijani Folk Music," Bayram Huseynli analysed
different dances based on note samples.

It is necessary to mention Kamal Hasanovs service in the
study of the art of dance. His scientific researches called “Old
Azerbaijani national dances” and “Old Azerbaijani folk
dances” have a great importance in the study of dance music.
Here, the author also looks into the choreographic features of
the art of dance

Musical notation of the dance music and its publication
are special and important phases in the study of this art. The
first musical note of dance music has been a collection
published by Said Rustamov in 1937. Later, in 1951 a dance
collection was prepared for publication by the composers-
Tofig Guliyev and Zakir Bagirov and the musicologist
Mahamadsaleh Ismailov and published by the editor Said
Rustamov, in 1960-1980s the dance collections- Bayram
Huseinlis “Azerbaijan national dance melodies” (halays) pub-
lished in 1965-1966-were prepared by the “Folk music” de-
partment of the Institute of Architecture and Art of Azerbaijan
National Academy of Sciences. The dance collection called
“Azerbaijani folk songs and dances” by Ahmed isazada was
published in 1975, later another dance collection with the same
name by Nariman Mammadov was published in 1984. The
“Azerbaijan folk dances” dance collection by Rauf Bahmanli
was published in 2002. In 2011 Malik Guliyev, a professor at
the Azerbaijan National Conservatory and Arzu Guliyeva, a
docent at the Azerbaijan National Conservatory compiled a
collection called “Azerbaijan folk dance music” . All of the
dance collections mentioned above say something about the
studies that have been done in this field so far.

The dances performed by instrumenal musicians take an
important place in the musical culture of Azerbaijan. Beside tar
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players, balaban-players and zurna-players also play an im-
portant role in this field. One of these instrumental musicians
is the well-known balaban and zurna-player Ali Kerimov. He
was born in Kalva village of the Shamakhi region in 1874.
Until his death, Ali Kerimov had composed a number of
shikastas, peshrovs, marchs, tasnifs and dance music. The great
composer Uzeyir Hajibeyov once invited him to Baku and
made recordings while he was performing yalli, shikasta and
other dance music. At present, there are very few tapes by Ali
Karimov. His grandson, Aghasaf Seyidov, the famous balaban
and zurna-player in Shirvan, performed some of the dance
music for us. Bayram Huseynli and Ali Karimov made
recordings of 12 dance music in 1984. The presented book
contains many dance samples by Ali Karimov that were not
recorded and written in notation. Because of the fact that the
famous khanende Mirza Mohammad Hasan (1831-1907) was
accompanied by Ali Karimov for many years, there was a
close cooperation between these two musicians. As a result,
Mirza Mahammadhasan wrote lyrics to dance music composed
by Ali Karimov and classified these dances as folk songs and
tasnifs. Ali Karimov also worked up the tasnif and songs
composed by Mirza. Moreover, in the book in which 70 dances
were collected, the names of the dances are not known, so they
are displayed by the figures. The dances were collected from
Dagestan, Tabriz, Urmia, Ardabil, Tehran, Amasya, Baiburt,
Kirkuk and other regions along with the distant and remote
regions of Azerbaijan.

Ali Karimov had faced difficulties when he named dan-
ces composed by him. Many of the dances were named after
his children and grandchildren: "Sarvari”, "Almazi", "Afruza”,
"Muhriban1", "Sima", "Khirdaja", "Narinji” and so on; some of
them were given the names of flowers: "Dagh chicheyi", "Cha-
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manlik", "Heyvagulu", "Almagulu”, "Alchagulu", "Banov-
sha", "Darchini", "Mikhayi", "Yasamani", "Turshangi”’; some
of them were given the names of countries : "Azerbaijan",
"Turk ragsi", "Shirvani”, "Kalvali” and so on.

Information about the most of the dances was collected in
the book taking the notes from Ms. Narinj, Ali Karimovs
daughter and Mr. Aghasaf Seidov, Ali Karimovs grandson.
The rest of information about some of the dances were col-
lected taking notes from Ashur Adigozalov.

Naila Rahimbayli
doctor of sciences in art, professor
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ROQSLOR

1. “COMONLIK”. Bu rogs 9li Korimovun doguldugu
vo Omriinlin axirina qodor yasadigi Kalva kondinin tobiotini
toronniim edir. Rogs Sur mugaminin intonasiyalarina asaslanir.
Ragsin II hissasi Sur mugaminin Saronc $6basing asaslandigina
goro ¢cox molahoatli saslonir. ©li Korimovun novasi Agasof Se-
yidovun sdyladiyina gors, bu rogse xanando Mirzo Mohom-
modhason s6z qosaraq tosnif kimi oxumusdur.

2. “MEHRIBANI”. Admndan da goriindiiyii kimi, Oli
Koarimov bu ragsi 6z dvladlarma vo ya yaxinlarina, ozizlorindon
birina hasr etmisdir. Roags Mahur Hindi vo Orta Mahur mugami
tizorinds qurulub.

3. “YASOMONI”. Rogs Mahur Hindi mugamimm
Sikasteyi-fars sobasi lizorinds qurulub.

4. “TOY ROQSI”. Bu rogs Orta Mahur mugamina osas-
lanir.

5. “ALMAGULU”. Rogs Orta Mahur mugamu iizorindo
qurulub.

6. “OFRUZ9O”. Bu rogsi 9li Korimov 6z novesi Ofru-
zaya hasr edib. Segah mugama tizorinds qurulub.

7. “COHRAYI”. Segah mugaminin intonasiyalarina
osaslanir. Osason xanimlar torafindon ifa edilir.

8. “SIMA”. Sur mugamina osaslamir. Bu rogs do xa-
nimlar iigiin nozordos tutulub.

9. “SON KOLXO0Z”. Mahur Hindi mugamimin Sikos-
teyi-fars s0boasina vo Orta Segah intonasiyalarina osaslanir.

10. “ALCAGULU”. Sur mugaminin Saronc sobasind
osaslanir.

11. “HEYVAGULU”. Mahur mugaminm Sikosteyi-
fars sObaosi lizorindo qurulub.
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12. “BONOVSO”. Cahargah mugami iizorindo quru-
lub. ©li Korimovun qiz1 Narinc nononin sdylodiyino gora, bu
rogs Agsu rayonunun “Orab Mehdiboy” kondinin sakini Salim
bayin oglunun toyu orofasinds bastolonib. 12 giin davam edon
toya cox sayda sazondolor, asiq vo xanandolor dovat olunmus-
du. Dovot olunanlar arasinda Cabbar Qaryagdioglu vo tarzon
Salyanli Sirin do vardi. Bir yaz sohori Cabbar Qaryagdioglu ilo
Oli Korimov tabiatin seyrino ¢ixirlar vo yeni agan bandvsalor-
don ilhamlanaraq ©li Korimov qara zurnada bir rogs havasi ifa
edir. Calg1 bitondon sonra xanondo ragsin adini sorusur, o is9
bodahoton ifa etdiyini sdyloyir. Cabbar Qaryagdioglu da rogsa
Bondvso adi verir.

13. “QOHROMANI”. Rast mugaminin Dilkes sobosino
osaslanir. Toylarda, bayramlarda pohlovanlar bu rogsin sadalari
altinda yarigarmis.

14. “UZUNDORO”. Bu rogs Kalva kondino yaxin vo
kond yolunun otrafi ilo uzanan doronin adi ilo baglidir. Sur mu-
gaminin lizorindo qurulub. Sonralar tarzonlor bu rogsi Siistor
ladina doyisiblor.

15. “AZORBAYCAN”. Olkomizin adina bostolonib.
(Cahargah mugami iizorindo qurulub.

16. “TURK ROQSI”. Sur mugami iizorindo qurulub.

17. “KALVALI”. Oli Korimov 6z kondino hosr edib.
Rogsi vaxtilo tosnif kimi oxuyublar. Sur mugami {izorindo
qurulub.

18. “XIRDACA”. Rags balaban ustasmin ¢vladlarindan
birinin adina qosulub. Orta Mahur vo ya Diigah mugami tizorindo
qurulub.

19. “DAG CICOYI”. Cahargah mugaminin Hisar sobo-
sing asaslanir.

20. “TURSONGI”. Orta Mahur mugamu iizerindo quru-
lub.
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21. “SORVORI”. Novasino hosr edib. Orta Mahur
mugami iizorindo qurulub.

22. “AVARKOXA”. Orta Mahur mugami {izorindo
qurulub.

23. “ZONGILAN YALLISI”. Sur mugam {izorindo
qurulub. Bu rags Folklor Institutunun omokdasi Asur Adigdzo-
lovdan aldo edilmisdir.

24. “QARADONLU”. Orta Mahur iizorindo qurulub.
Bu rogsi do Asur Adigozolov toqdim etmisdir.

25. ****Azgrbaycan, Korkiik vo Tiirkmon rogslorine
bonzayir. Orta Mahur mugamina istinad edir.

26. ***Sur mugami lizorindo qurulub. Qadimds yasl ki-
silor torafindon icra olunub.

27. ***Bondori deyilon rogse yaxindir. 9sason Conubi
Azorbaycanda ifa ediblor. Miiasir dovrde do boazi toy sonliklo-
rindo ifa olunur. Cahargah mugaminin Hisar sobosino osas-
lanir.

28. ***Sur mugamina asaslanir. Qadim yallilara aid etmok
olar.

29. ***Roqgs Sur mugami iizorindo qurulub. 27 sayli
rogsin davami kimi soslonir.

30. “Xorasan yallis1”. Orta Mahur tizorindo qurulub.

31. ***QOrta Mahur {izorinds qurulub. 30 sayli rogsin II
hissosidir.

32. ***Qodim Korkiik vo Azorbaycan yallisi. I hisso.
Sur tizorindo qurulub.

33. ***Qodim Korkiik vo Azorbaycan yallist. II hisso. |
hissonin dondormosi. Sur iizorindo qurulub.

34. ***QOrta Mahur mugamina asaslanir.

35. ***Orta Mahur mugamina osaslanir. Qadim yalli
noviine aid edilir.
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36. ***Diigah mugamina osaslanir. Qoadim Qobustan
yallisina banzayir.

37. ***Rast mugaminin Dilkes sdébosino osaslanir.
Qadim yalli qrupuna aiddir.

38. ***Rast mugamimin Dilkes sobosino osaslanir. Bu
rogsi do godim yalli qrupuna aid etmok olar.

39. “Kogori yallist”. T hissa. Rast mugamimin Dilkes
sObasing asaslanir.

40. “Kogori yallis1”. II hissa. Rast mugaminin Dilkes
sObasing asaslanir.

41. ***Sur mugami {lizorindo qurulub. Qodim ragslora
aiddir.

42. ***Rast mugaminin Poncgah sobosino osaslanir.
Sorq xalglarinin ragslorine banzayir.

43. ***Rast mugaminin Poncgah s6bosina asaslanir. 42
sayl1 ragsin II hissasi.

44. ***Rast mugaminin Poncgah sobosino osaslanir.
Ac¢1q havada oynanilan kiitlovi rogsdir.

45. ***Sur mugami lizorinds qurulub. Rogs Azorbaycan
vo Korkiik musiqisine asaslanir.

46. ***Sur mugami iizorindo qurulub. Kiitlovi ragslor
noviino aiddir.

47. ***Mahur mugami izorindo qurulub. Rogs Azor-
baycan vo Korkiik musiqisine osaslanir.

48. ***Diigah, Bayati-tiirk intonasiyalarina osaslanir.
Kondirbaz oyunlar1 zamani ifa edilir.

49. ***Qrta Mahur mugami iizorindo qurulub. Kiitlovi
rags qrupuna aiddir.

50. ***QOrta Mahur {izorindo qurulub. Qadimds gonclo-
rin icra etdiyi rogslora banzoyir.

51. ***Roqgs asiq musiqisine banzoyir. “Fa” mayeli Dii-
gah mugamina osaslanir. Lakin 12-15 xanolor “sol” mayasli
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Zabul mugamimin Muys gusosing aiddir. Unikal bir niimuno
kimi basqa melodiyalardan forqlonir. Ragsin I hissasi gohro-
manliq ruhundadir, II hisso iso kodor vo maglubiyyat hisslori
ifado edir.

52. ***Roqs Sur mugamu iizorindo qurulub. Mars tor-
zindo ifa edilir.

53. ***Roqs Orta Mahur mugaminin intonasiyalarina
osaslanir. Cox sado vo oynaq rogsdir.

54. ***Soba mugami iizorindo qurulub. Azorbaycanda
bu mugam 100 il 6nco ifa edilib. Amma sonradan qadagalar
naticasinds bir ¢ox mugamlar kimi siradan getmisdir.

55. ***Roqs Sur vo Obu Ota mugaminin séba vo guso-
lorino istinad edir. Xanimlar {i¢iin yazilib. Soba mugamina
yaxindir.

56. ***Sur mugaminin Dilkes s6basino osaslanir. Dilkes
sObosi Sur-Sahnaz sobosindon sonra goldiyi tigiin hor iki
sObaya toxunur. Yaslh nosil ragsi oldugunu giiman etmok olar.
Homginin yalli ailasing aid edils bilar.

57. ***Roqs Sur mugaminin Sur-Sahnaz sobasino osas-
lanir. Sanki 56-c1 rogsin davamidir.

58. ***Sur vo ya Diligah mugamlaria aid etmok olar.
Rags ¢ox qisa oldugu ii¢lin yash insanlarin ragsine banzayir.

59. ***Siistor mugamina osaslanir. Sanki macliso daxil
olan hormatli bir soxsi garsilamagq tiglin nozords tutulub.

60. ***Roqs Sur mugamina asaslanir. Galin rogsi tosiri
bagislayr.

61. “ALMAZI”. Bu rogs Agasof Seyidovun ifasindan
oldo olunub. Orta Mahur {izorinds qurulub.

62. “BOH-BOH”. Bu rogs do Agasof Seyidovdan oaldo
edilib. Orta Mahur kokiindadir. Son vo ohval-ruhiyysli xarak-
terdadir.
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63. “DARCINI”. Orta Mahur mugam iizorindo quru-
lub. Uzeyir Haciboylinin “O olmasm, bu olsun” musiqili
komediyasinda s6z alava edilorok mahni kimi ifa olunub.

64. “MIXOYI”. Segah mugami iizorindo qurulub. Se-
gah mugaminda rong kimi ds ifa edilir.

65. “NARINCI”. Sur mugamina osaslanir. Ragsin Oli
Karimovun Narinc adli qizina hasr edildiyi gliman edilir.

66. “GOVHORI”. Bu rogs Sur mugami iizorindo quru-
lub.

67. “Avar1”. Sur mugamiin Dilkes sobasino osaslanir.
Azorbaycanda yasayan avarlara moxsusdur.

68. “GULYAZI”. Bu rogs Soki sohorinin Dohno kond
sakini, mashur balaban ustas1 Zakir Mommodovdan axz edil-
misdir. Rogso qiz1 Giilyazin adin1 vermisdir. Xalq artisti Giil-
yaz Mommodova onu sozlori ilo ifa edir. Rogs Soba mugamina
osaslanir.

69. “CAHANI”. Rogs Rast mugaminin Oraq-Poncgah
sOboaloring istinad edir. Rogs ilk dofa bir asr 6nco xanondo Obiil
Hoson xan Igbali vo onu tarda miisayiot edon tarzon Qulam
Hiiseyn boy Cahaninin ifasinda soslonmisdir.

70. “MOXMORI”. Segah mugamina osaslanir. Rong
kimi do ifa edilir.
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