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GENERAL CHARACTERISTICS OF THE
DISSERTATION

Topicality and degree of using of the theme. The epic
“Tahir and Zohra” describes the possibilities of oral poetic activity
of our people, as well as its ethnography, social life, traditions,
economic system, family-household relations, etc., and plays the
role of the indispensable source for its research. As such great epic
monuments are the mirror of folk culture, language, psychology,
philosophy of life, morality, spirituality, their investigation from
different aspects remains relevant at all times. The epic “Tahir and
Zohra” is of particular interest in the context of folklore-studies in
terms of its poetics, performance features or mythological
semantics associated with cosmological imaginations.

The study of the epic “Tahir and Zohra” began in the second
half of the 19" century. The famous Russian turkologist
V.V.Radlov published its Chagatai variant in 1872, but the
Hungarian scientist G.VVamberi published the old Ottoman version
in 1901. In addition, it is known that the same epic was first printed
in 1850 by printing press and in 1883 by the method of
stonemasonry.

With the study of the epic “Tahir and Zora” some scientist
such as F.Turkmen, M.Kaplan, S.Sakaoglu, Y.Boza, D.Kaya,
P.N.Boratav, M.And, F.Janer, A.Gokjegozoglu, K.Turkan from
Turkey, M.Islamoglu, M.Ertug, M.Gokjeoglu, B.Gokbulut from
Cyprus, H.Alizade, A.Javid, A.Akhundov, M.H.Tahmasib,
I.Abbasli, M.Gasimli, H.Ismayilov, M.Jafarli, G.Sayilov,
A.Khalilov, E.Mammadli from Azerbaijan, A.Mametjumayev,
A.Kekilov, B.Garriyev, N.Ashirov, H.Shahberdiyev, M.Koseyev.

A.Govshudov, H.Khalli, B.Shamiradov, O.Yazimov from
Turkmenistan, A.Kul-Mukhamedov, Kh.Khismetullin, L.Dmitrieva,
M.Akhmatjanov, G.Tukay, I.Marash, R.Khurmatulina,

G.Shamarova, L.M.V., R.Islamov, F.Akhmetova from Tataristan
and others investigated and expressed their valuable thoughts. In
the study of the different versions of the epic one can mention the
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great services such as in Uzbek version of the epic T.Nishanbayeva,
in the study of the Karachay-balkarian variant R.Islamov, in the
study and propaganda of the Nogai variant F.Kusegenova and in the
study of the Kazakh version B.Azibayeva.

All these statements give reason to say that the level of study
of the epic is satisfactory. However, at the same time, it should be
noted that all this work was carried out at the regional level and
partly in retail, not a single work was revealed in which all regional
and local versions and variants of the epic were reviewed,
compared and a common picture was created.

Object and subject of the research. The research object of
the dissertation is the popular love epic “Tahir and Zohra”, its
versions and variants collected from among the Turkic peoples. The
subject of the research is the study of the distribution area of the
epic in question, the comparison in levels, the combination and
classification of various texts and the plot, motive, system of
images, poetic images and so on.

The aim and objectives of the research. The main purpose
of the research is to identify the rights of the Turkic ethnocultural
area where the epic “Tahir and Zohra” is spread, to reveal the
historical and ethno-cultural processes associated with, the
migration routes, local peculiarities in different geographies. To
achieve the goal in the research work the special attention was paid
to the fact that the epic covers a wide geography and efforts were
made to fulfill the following tasks:

- Summarizing the results of the scientific articles, books and
dissertations written in Turkish countries and regions about the epic
“Tahir and Zohra” can be found both in Azerbaijan and in Turkey,
Uzbekistan, Turkmenistan, Kazakhstan, Tatarstan, etc.;

- Following the history of the collection and publication of
the epic from the Turkic peoples;

- Systematization of the images, plots and episodes of
existing versions and variants;



- Conducting generalizations on genre, form-picture and
poetic features of the poems in different versions of the epic “Tahir
and Zohra”;

- Carrying out the comparison of the artistic and aesthetic
features of versions and variants;

—  Determination of the history and development ways of
the epic “Tahir and Zohra” based on the distribution area of
versions and variants, as well as the information of the epic;

— To prove that the disputes about which people the plot
belongs to are due to the differences between the geopolitical
situation in which the epic arose and the current geopolitical
situation, that is, the borders of the old state institution and today’s
state borders;

— To estimate the migration directions of the plot, as well
as the differences that arose during this process, approaching the
problem from the context of time and space.

Methods of the research. The main research method of the
research is the typological-comparative research method. The
theoretical and methodological base of the research consists of
mainly the scientific studies about the epic “Tahir and Zohra” by
the scientists form Azerbaijan, Turkey and Central Asia.

The main theses of the research. The main theses of the
dissertation are the followings:

- Though the spread of the epic “Tahir and Zohra” is on
the one hand related to its poetic perfection and interesting plot line,
on the other hand, the core of the epic is the historical fact that the
Turks exist as a single ethnos and are not divided into separate
peoples, depends on what can be formed in the period;

- From this point of view, the epic “Tahir and Zohra” can
be considered not only as an example of oral literature of the
Azerbaijani people, but also as a monument of the all-Turkic world;

- The distribution area of the epic “Tahir and Zohra”
includes not only the Turkic peoples, but also other peoples under
their cultural influence (Armenian, Tajik, Albanian, etc.);



- The historical and ethnographic information in the epic
“Tahir and Zohra” is of great importance in tracking the formation
and development of the epos;

- The ashigs, the professional performers of Azerbaijani
folk epics, played an important role in expanding the distribution
area of the epic “Tahir and Zohra”, gaining popularity, as well as
enriching it in poetic terms.

Scientific innovations of the research:

- In the dissertation the epic “Tahir and Zohra”, taking into
account most of its versions and variants, is systematically involved
in the study for the first time in a single whole. The epic is treated
as a common and indivisible monument of the Turkic peoples and
many poetic elements in versions and variants are estimated as
various manifestations reflecting the development directions of
common Turkic epic-lyrical activity;

- The complete picture of the distribution area of the epic
“Tahir and Zohra” has been created;

- In the research work it is tried to generalize and systematize
the known versions of the epic “Tahir and Zohra” within certain
versions, taking into account the language, plot, system of images,
motives and the region where they were recorded;

- The common and different moments among the plots and
episodes of the existing versions and options are involved in the
research in a complex manner and the artistic and poetic features of
their lyrical texts (including poetic figures, poetic forms and
images) are also analyzed;

- For the first time, the migration directions of this plot are
tried to be determined, additions, reductions or changes made to the
plot in a specific period of time are revealed,

- The elements of Turkic mythological thought preserved in
the versions of the epic “Tahir and Zohra” have been identified.

Theoretical and practical significance of the research. The
conclusions of the research give additional scientific facts to the
work on improving the concept of common Turkic culture and
literature. In addition, the dissertation work can play the role as one
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of the useful resources for specialists engaged in the study of
Azerbaijani epics. The obtained results are important in the
direction of folklore relations, folk lyrics, epic studies, especially in
the study of Turkic epic traditions.

Approbation and application of the research. The content
of the study, the main results obtained in the research, the main
conclusions and innovations are reflected in the works published by
the author in publications in accordance with the requirements of
the Higher Attestation Commission of Azerbaijan in the Republic
of Azerbaijan and foreign countries.

The results of the research can be used as the additional books
in teaching literature and folklore of Turkic peoples in higher
educational institutions.

The name of the institution where the dissertation work
was performed. The dissertation work was completed in the
department “Classical folklore” of the Institute of Folklore of
ANAS. The theme of the dissertation was affirmed at the meeting
of the Scientific Council of the Institute of Folklore on December
19, 2007 (Protocol Ne 9) and at the meeting of the Scientific
Council on Philological problems of the Scientific Research
Coordination Council of the Republic of Azerbaijan on December
28, 2012 (Protocol Ne 1).

The total volume of the research: The total volume of the
research work, consisting of the introduction, three chapters, the
conclusion and the list of the used literature: 201764 signs
(Introduction; 9998; Chapter I. 50853 signs; Chapter Il: 98940
signs; Chapter 111 46965 signs; Conclusion: 8703).



THE MAIN CONTENT OF THE DISSERTATION

In the part “Introduction” of the dissertation the topicality,
the degree of study, aims and objectives of the study, methods,
scientific innovation, theoretical and practical significance,
methodological basis, approval and structure are clarified.

In the first part of the dissertation called “Research
history of the epic “Tahir and Zohra” the historical issues of
collection, publication and research of the epic “Tahir and Zohra”
in Azerbaijan and other Turkic nations are studied.

In the first paragraph of the first part called “History of
collection, publication and study of the epic “Tahir and Zohra” in
Azerbaijan” it is mentioned that there is an interesting history of
collection, publication and study of the epic “Tahir and Zohra”,
which has up to 20 versions® in Azerbaijan. Its separate couplets
were also found in manuscripts and “jungs” of different years,
sometimes with the use of these manuscripts, sometimes on the
basis of materials collected from the people, such as “Ashigs”,
“Folk poets”, “Couplets”, etc. according to the information by
Mammadhuseyn Tahmasib, who said that the poems were
published in such books, in addition, there were a number of other
versions of the epic in written form in some departments such as the
department of Oral literature of the Institute of Literature and
Language named after Nizami of the Academy of Sciences of
Azerbaijan, the department of History of Azerbaijan literature of
the Azerbaijan State University and Republican House of Folk Art.

At present, all the versions of the epos are very close to each
other in terms of plot and composition. The variant (“Tahir Mirza”)
was published by Hanafi Zeynalli in 1935 from Ashiq Alasgar
Jafarov, a resident of Yukhari Oksuzlu village of Tovuz region and

! Taxmacu6, M. T. AzepOaiipkaHCKUEe HapOJHBbIE JacTaHbl (CpeaHHe
Beka): ABroped. auc. ... 1-pa ¢unon. Hayk / M.I.Taxmacu6. — baky: UHctutyr
nutepaTypsl U s3bika uM. Huzamu AH A3CCP. — 1965, — ¢. 78
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the variant (“Zohra and Tahir Mirza”) published by A.Huseynov
before 1917 are considered the most perfect versions.*

Among the narrators of the epic the masters such as Ululu
Karim, Dellek Murad, Ashiq Humayun3 from Jabrayil region,
Ashiq Hasan Gaffari,* Ashiq Muhammad,® who lived in Duzgishlag
village of Gazakh region, Ashiq Ayish® from the village Bajravan
of Jalilabad region, Ashigq Khanish Zahidov’ from the village Nabur
of Gobustan region, Ashiq Abil® from Tovuz region and others
should be mentioned.

One of the first publishers of the epic is Hummet Alizade.
Ertugrul Javid also had a special role in the collection,
systematization and publication of Azerbaijani folklore, epics,
including the epos “Tahir and Zohra”.? It is known that Ahliman
Akhundov attached special importance to the epic “Tahir and
Zohra” and published it many times. '°

One of the most skillful and thorough researchers of
Azerbaijani folklore, including our epics, as well as the epic “Tahir
and Zohra” is Mammadhuseyn Tahmasib.' In addition, scientists

2 Tohmasib, M.H. Azorbaycan xalq dastanlari (orta osrlor) /

M.Tahmasib. — Baki: EIm, — 1972. — s. 308-309

¥ Azorbaycan dastanlari: [5 cildde]. — Baki: Lider, — c.1. — 2005. —s. 313-
314, 315

* Giiney Azorbaycan folkloru. — VI kitab. — Bak:: EIm va tohsil, — 2017. —
s. 317-398, 414

> Azorbaycan dastanlart: [5 cilddo]. — Baka: Lider, —c.1. — 2005. —s. 324

® Azorbaycan dastanlart: [5 cilddo]. — Bak:: Lider, —c.1. — 2005. —s. 314

" Azorbaycan folklor kiilliyyati. — XXIX cild. — Dastanlar. — XIX kitab. —
Baki: Nurlan, — 2011. —s. 104-119, 318

& Azorbaycan dastanlart: [5 cilddo]. — Bak:: Lider, —c.1. — 2005. —s. 317

° Tahir Mirzo vo Zohrs // Azorbaycan geyri-maddi modoaniyyat
abidolariva Ortogrol Cavid: [13 cildds]. — Bak:: Casioglu, — c.4. — 2011. —s. 261-
302

10 Azorbaycan dastanlar: [5 cilddoa] / tortibgilor

9.Axundov, M.H.Tohmasib. — Baki: Az. SSR EA nosriyyati, — C.1.

—1965. —s. 115-158

1 Tohmasib, M.H. Azorbaycan xalq dastanlar1 (orta osrlor) /
M.Tahmasib. — Baki: EIm, — 1972. — s. 308-309
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such as Israfil Abbasli,*> Maharram Jafarli*® and Azad Nabiyev*
have also spoken about the epic."

In the second paragraph of the first part called “The history
of collection, publication and study of the epic “Tahir and Zohra”
in other Turkic peoples™® it is mentioned that the investigation
history of the epic “Tahir and Zohra” in Turkey began in the second
half of the 19" century. The Ottoman version of the epic, which is
considered one of the oldest versions, first attracted the attention of
German Vamberi and it was the scientist himself who published its
first edition in 1901."

Most of the first editions of the epic in Turkey were made by
lithography, some of which were illustrated.'® About 24 versions of
the epic known as “Qisse-i Tahir”’, “Qisse-i Tahir ile Zohra”,
“Qisse-i Tahir ile Zohra ba Tasvir” and “Tahir Mirza” have been
identified. Their extensive and comprehensive research was carried
out by Fikret Turkmen.*

12 Abbash, 1. Azerbaycan dastanlarinin yayilmasi vo tasiri mesalslori /
I.Abbasl. — Baki: Nurlan, — 2007. —s. 105

13 Coforli.M. Azorbaycan mohobbot dastanlarmm poetikasi / M.Coforli. —
Baki: EIm, — 2000. —s. 68

1 Nobiyev, A. Azorbaycan xalq odebiyyat: [2 cilddo] / A.Nobiyev. —
Baki:Elm, . — 2006. — s. 355-357

15 Mommodova, N. “Tahir vo Zdhro” dastanmm toplanma tarixi // —
Folklorun toplanmasi Vo sistemlosdirilmasi problemlari mévzusunda respublika
elmi konfransi, — 2013. — 5.139-145

18 Mawmenosa, H. CpaBHHTE/IbHBIH aHAIN3 apealia pacipoOCTPaHEHHUs S1I0ca
«Taxup u 3oxpa» // Marepuanst || MexayHapoaHON HAYYHO-TIPAKTHIECKOH KOH-
depennnu «Hayunsle MccleqoBaHus B cpepe TyMaHUTAPHBIX HAYK OTKPBITHS.
— 23-24 anpens 2015. — ¢.118-122

17 Alt-Osmanischei Sprahchstudien. — Leiden: 1901.

'8 Hikaye-i Tahir ile Ziihro. Tarihsiz tagbasmas1. 64 s.; Kissa-i Tahir ilen
Zihre. Tagbasma, 1888 a. 60 s.; Kissa-i Tahir ilen Ziihre. Tagbasma, 1888 b. 73
s.; Kissa-i Tahir ilen Ziihre. Tagbasma, 1889. 72 s.

19 Tiirkmen, F. Tahir {le Ziihre / F.Tiirkmen. — Ankara: Kiiltiir Bakanligi,
—1983. — 280 s.; Tiirkmen, F. Tahir Ile Ziihre. Inceleme-Metin / F.Tiirkmen.
— Ankara: Atatiirk Kiltir Merkezi Baskanligi Yayinlari, — 1998, — 288 s.;
Tiirkmen, F. Tahir ile Ziihre Hikayesinin Anadolu ve Ozbek Varyantlari / Tiirk
Dili Aragtirmalar1 Yillig1. — 34, — 1986, — s. 83-88.
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Ashiq Behjet Mahir has a unique place and role among the
narrators of the epic in Turkey. The majority of the epics told by
Behjet Mabhir during his lifetime were identified and published by
the scientists and researchers such as Muhan Bali, Fikret Turkmen,
Bilga Seyidoglu, Ahmet Adib Uysal, Saim Sakaoglu, Ali Barat
Alptekin, Asma Shimshek, Rene Giraud and Natelie K.Moyle.
Dogan Kaya has great services in introducing the Sharkishla
version of the epic to the world of science.”’

In the field of study of the epic “Tahir and Zohra” in Turkey
there are many valuable studies b;/ the researchers such as Firat
Janer® Pertev Naili Boratav,”* Fikret Turkmen? Ahmed
Gokjegozoglu,®* Ahmed Gokchiman,® Kadriyya Turkan.?®

In connection with the writing and publication of the epic
“Tahir and Zohra” in Central Asia, we want to say that the text in
Turkmen written by Molla Nepes under the name “Zohra-Tahir” is
one of its most interesting versions.?’ It is also necessary to mention

% Kaya, D. Tahir ile Zihre Hikayesi // Tirk Halk Kiltiiriinden
Derlemeler. —Ankara: 1993, —s. 169-194; Kaya, D. Tahir ile Ziihre Hikayesi Ve
Karagdz Oyunlarinda Tahir {le Ziihre. // Fuzuli Bayat Armagani. — Ankara: 2008,
5.187-194

2L Caner, F. Ge¢misten Bugiine “Tahir ile Zihre // Sosyal Bilimler
Enstitiisii Dergisi, — Y11 2013, —s. 103-110

22 Boratav, P.N. Halk Hikayeleri ve Halk Hikdyeciligi / P.N.Boratav. —
Ankara: Milli Egitim Basimevi, — 1946

2 Tirkmen, F. Tahir ile Ziihre. Inceleme-Metin / F.Tiirkmen. —
Ankara: Atatirk Kiltiir Merkezi Baskanligi Yaynlari, — 1998, — 288 s.

# Gokgegozoglu, A. Ziihre - Tahir Hikdyesinin Tiirkmen ve Kumuk Var-
yantlar1 // A.U. Tiirkiyat Arastirmalar1 Enstitiisii Dergisi [TAED] 54, — Erzurum,
—2015. —s. 427-449

% Gokgimen, A. Mollanepes’in Zohre Tahir Hikdyesi’nin metinlerarasi
baglamda yeniden yazimi // Journal of Qafqaz University, — Number 29, —
Volumel, 2010

% Tiirkan, K. Tahir ile Ziihre Hikayesinin Cesitli varyantlarnda Golge
Arketipi // Tirkbilig, — 2018/36. — 5.137-146

Mammetjumayew, A. Ziihre ile Tahir siijesine gore tiirkmen
edebiyatindaki masallar, rivayetler, halk destanlar1 / “Ortaq Tiirk kegmigindon
ortaq Tiirk golocoyino” V Uluslararas1 Konfransi. — Baki, 17-19 oktyabr, — 2007.
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the names of the Turkmen researchers such as A.Kakilov,
B.Garriyev, N.Ashirov, H.Shahberdiyev, M.Koseyev,
A.Govshudov, H.Khalli, B.Shamiradov and O.Yazimov.

The experts are unanimous in the opinion that the formation
of the Uzbek version of the epic is related to Sayyadi’s name, but
some of them think that the epos doesn’t belong to the Uzbeks, but
to the Tatars.?®

It should be noted that the first example of the epic “Tahir and
Zohra”, which was involved in the scientific research, was collected
from the Tobol Tatars. The collection and publication of this
sample is associated with the name of the great Russian orientalist
and turkologist Vasily Radlov.?

It is also necessary to mention the names such as
L.Mukhametzyanova and R.Islamov among the researchers of the
epic “Tahir and Zohra”. The first of them is known for the study of
the version “Qisseyi-Tahir ve Zohra” (A.Kurmashi variant) of the
epic in the modern Tatar dialect.*® But the second focused his
research on the Balkar version of the plot.*!

Among the leading researchers of Nogai folk epics, including
the Nogai version of the e]gic “Tahir and Zohra” it is also necessary
to mention F.Kusegenova. 2

—S. 62
% Kupmynckuit, B., 3apu¢o, X. Y36eKcKuil HApOIHBIH TePOHUECKHIA
smoc. — Mocksa: Hayka, — 1947. — c. 294, Illamaposa, I'., Xypmarymmaa, P.
Tropkosi3pruHble QONBKIOPHBIE W JUTEepaTypHble Bepcun «Jlactan babaxanay
Caitsmn// — TamboB: @uionornyeckue HayKd. Bompocsl T€Opuu U TPaKTUKH. —
2014. — Ne 5 (35): B2-xu.— Y. 1II. —c. 214
# Radloff, Wilhelm. Proben- Tiirkleri Kokleri Dilleri ve Halk Edebiyati
IV / gev: Hasan Yildiz - Arzu EKinci - Yasemin Unlii. — Ankara: Ekav Yaymlari.
—2000, —s. 277-278
0 Myxamer3sHoBa, JI. KuwkHbli nactan Tatapckoro Hapoaa «Taxup u
3yxpa»: Bapuant A. Kypmamu // —Tam60B: ®unonornyeckue Hayku. Bompocst
Teopuu U pakThkH, — 2014, — Ne 6 (36). — 1.2. — ¢.191-183
! Mcnamos, P. “Taxup n 3yxpa” Kak OOBEKT KyJIbTYPHOTO HACIIEIMSL.
Bankapckas Bepcus croxera // — Kaszanb: BectHuk Kasanckoro YHuBepcurera. —
2012. —Ne 2. —c. 27-32
KycerenoBa, ®. Horalickue nactaHbl: HalMoHajbHas crenuduka,
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As for the Kazakh version of the epic “Tahir and Zohra”, in
its investigations, as well as in other Kazakh epics it is necessary to
estimate the role of B.Azibayeva.™®

The work of the Swedish diplomat and turkologist Gunnar
Yarring and orientalist Gustav Roquette in the collection and study
of the Uyghur version of the epic should be emphasized.*

In the second part of the dissertation called “Versions and
variants of the epic “Tahir and Zohra” the Central Asia,
Anatolian, Azerbaijani and Kipchak versions of the epic are
studied.

In the first paragraph of the second part called “Central
Asian versions of the epic “Tahir and Zohra” it is mentioned that
“the Turkmen version of the epic has its own place and role among
the Central Asian versions”. The most common of the epics that
have been told with love and living among the Turkmen people up
to the present day are the followings: “Gorogli”, “Yusuf Bey-
Ahmed Bey”, “Hirluka-Hamra”, ‘“Shasanam-Garip”, “Zohra-
Tahir” and others.*®

It is known that one of the most perfect versions of the epic
“Zohra-Tahir” — the text written by Molla Nepes is based on the
examples read by the folk poets living in Khorasan, Turkmensahra
and Maverannahr regions.*® According to the thoughts by
V.M.Zhirmunski and T.Zarifov, the plot of the epic, which Molla
Nepes collected, is taken from the Tatar epic “Kosi Korpesh and
Bayan Sulu” and it is even a variant of it.*’

MEXITHHUUECKHE U (DOJIBKIOPHO-IUTEpATYpHbIE B3auMOCBs3U. ABTOpedepar
muccepranui. — Maxagkana, 2004, — 54 c.

** Kucca-macTanap: MBIrbIC XHKAsSTAPBIHBIH XKETHCHHE KyPhUITaH Ka3ak
nactannapel / O.Maprynan,P.bepanbaes. — Anmarsr: XKazyiuer, — 1986. — 333 s.

3 Raquette, G., Téji bild Zohra: Eine ostturkische Variante der Sage von
Tahir und Zohra, Lund Universitets Arsskrift, Lund 1930, 128 s.

® Kappue, b. Dnmyeckne ckasanms 0 Kep-oripl y TIOPKOS3BIYHBIX
HapojioB / Kappues, b. — MockBa: — 1968. —c. 101

% «zZ5hre-Tahyr” Dessany. — Asgabat: TSSR Ylymlar akademiyasynyii
nesir}'Iat;r. — 1963, 158 s.

3 Kupmynckuit, B., 3apudos, X. V30exkckuil HapOAHBIH TepOMUECKUI
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The epic became known to the surrounding peoples, including
the Georgians, with the rise of Azerbaijani ashiq art and it is
believed that his poems were also written in Georgian alphabet.®
Unfortunately, the existence of the Georgian version of the epic
“Tahir and Zohren” is beyond doubt, but it has not yet been
achieved.

The content of the Tobol (Tatar) variant is not much different
from the Turkmen and Uzbek variants. In the Tobol (Tatar) version
the main obstacle to Tahir’s joining with Zohra is Kul khan, that is,
Zohra’s father. He does not want to give his daughter to Tahir, who
became an orphan after the death of his father.*® However, Tahir
emerges victorious from his long struggle.

The formation of the Uzbek version of the epic is closely
related to the name of a poet named Sayyadi. Historically, it is
known that there were two poets who wrote and created poems
under this name: Sayyadi the son of Gilij or Gilij ibn Sayyadi.

According to one version, it is said that he composed the epic,
better known in the world of science as “Babakhan epic”. For this
reason, the researchers who support this idea think that the epic
belongs to the Tatars, not to the Uzbeks.*

Other researchers supporting the second version, namely the
version that the epic belongs to the Uzbeks, including the Uzbek
scientist T.Nishanbayeva claims that the author of the epic was
Muhammad Sayyadi, who lived during the 17" -18" centuries.*

snoc. — Mocksa: Hayka, — 1947. — ¢. 209

% Omorov, V. Azorbaycan-Giirciistan modoni-menavi inteqrasiyasinda
Azorbaycan dastanlarinin - rolu //  “Ses” qozeti, 24 yanvar 2014
(https://sesqazeti.az/news/mia/389515.html. Yiiklonmo tarixi: 24 yanvar 2014)

% Radloff, Wilhelm. Proben- Tiirkleri Kokleri Dilleri ve Halk Edebiyati
IV / gev: Hasan Yildiz - Arzu EKinci - Yasemin Unlii. — Ankara: Ekav Yayinlari.
—2000, s. 277-278

40 Kupmynckuii, B., 3apudos, X. Y30ekckuii HapOJHBIH TepONYEcKHil
smoc. — Mocksa: Hayka, — 1947. — c. 294; Illamaposa, I'., Xypmarymiiuna, P.
Tropkosi3pruHble  QOJIBKIOPHBIE W JUTepaTypHble Bepcun «Jlactan babaxana»
Caiisian// — Tam0OoB: OuI0I0rHYSCKHE HAYKH. BOMPOCH TEOPUU U MPAKTHKU. —
2014. —Ne 5(35): B2-xu.— Y. 1II. —c. 214

* HumanGaesa, T. TTooma Caitsian «Taxup u 3yxpa»: ABToped. aucc.. K.
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https://sesqazeti.az/news/mia/389515.html

As for the Tatar version of the epic, which differs very little
from the Uzbek version, it is known as “Gisseyi - Tahir ve Zohra”
and it was written by the Tatar intellectual Ahmad Urazayev-
Kurmashi in the second half of the 19" century, at the end of his
article he had mentioned that he derived this epic from Turkish
texts found in the village of Kushir in 1879, in Tatar and Kazakh
languages.*

Four East Turkestan versions of the epic are also known,
collected by European researchers Gustaf Raquette from Kashgar
and Gunnar Yarring from Khotan among the Uyghurs. These texts
were published in German and English. The Uyghur version
published by Gustav Raquette in 1930 is much closer to traditional
love stories in terms of genre.*?

In the second paragraph of the second part called “The
Anatolian version of the epic “Tahir and Zohra™** it is noted that
one of the main features that differentiates the plot and image
system of the Anatolian versions of the epic “Tahir and Zohra”
from the Central Asian and Azerbaijani versions is the role of an
Arab slave who tries to prevent the two young people from joining
each other.

Like other versions of the epic, the main idea of the Anatolian
versions is pure love and the struggle between good and evil. In the
variants collected from Anatolia, the dervish, Keloglan and the

¢unon. H. — Tamkent: 1965a. — c. 17

42 Tartap omobusarel Tapuxsl, XIX #ie3. — Kazan: Tarap. kut. Homp., —
1968, —s. 304

43 Paragrafda oldo olunmus naticalorin c¢ap1 haqqinda bax:
Mammadova, N. “Tahir vo Zéhro” dastaninin Orta Asiya variantlar1 / — Baku:
Filologiya masoalalori, — 2021.-5.318-327

" Pparagrafda aldo olunmus naticalorin ¢apt haqqnda bax:
Moammadova, N. Tiirk epik snanasinds “Tahir vo Z6hra” dastani:aragdirmalar vo
tohlillor // — Baki: Dil va adobiyyat, — 2021. — Ne 3(117), — s.526- 528;
Mammadova, N. ”Tahir vo Zohra” dastaninin Anadolu variantlar1 / — Baki:
Humanitar elmlorinin 6yranilmasinin aktual problemlori, — 2021, — Ne3, — 5.129-
133
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daughter of the king Gol stand at the hero pole, while the anti-hero
pole includes the king, Zohra’s mother and an Arab slave.

One of the most interesting among the Anatolian variants, in
our opinion, is the Sarkishla variant. This version was collected by
Doghan Kaya from Ashiq Gafili in Sivas on October 31, 1992.

The most common and more emphasized version of the epic
“Tahir and Zohre” in Anatolia is undoubtedly the version known as
“Hikaye-i Tahir ile Ziihre” or “Kissa-i Tahir ilen Zuhre”: “Dahar
Mirze”, “Taharnan Zuhre”, “Tahir Mirza”, “Tahir ile Zuhre”,
“Tayrnan Zohre”, “Tahir ile Zuhre”, “Tahir ile Zuhre”, “Tahir ile
Zuhr>.®

In the third paragraph of the second part called “The
Azerbaijani version of the epic “Tahir and Zohra", it is mentioned
that more than 20 versions of the epic have been collected in
Azerbaijan,*® but not all of them have been published separately.

We know that Mammadhuseyn Tahmasib used the versions of
the epic recorded in Gazakh, Tovuz, Shamakhi, Shamkir,
Astrakhanbazar (now Jalilabad), Jabrayil, South Azerbaijan,
Borchali from the different ashigs.*’

The variants of the epic collected from Azerbaijan and known
to us are the followings:

1. South Azerbaijan variant. This variant has been told by
Ashiq Hasan Gaffari.*®

2. Gazakh variant. The variant has been told by Ashiq
Mammad.*

*® Tiirkmen, F. Tahir ile Ziihre / F.Tiirkmen. — Ankara: Kiiltiir Bakanligi,
—1983. —s. 123-124

* Taxmacu6, M. T. AzepbaifpkaHCKUE HapOJHbBIE NAcTaHbl (CpeaHue
Beka): ABroped. muc. ... n-pa ¢wron. Hayk / M.I'.Taxmacu6. — baky: MHCTHTYT
THTEPaTyPH! ¥ A3EIKA HM. Huzamu AH A3CCP. —1965. —c. 78

" Azorbaycan dastanlart: [5 cilddo]. — Baku: Lider, — c.1. — 2005. —s. 313-
315

*8 Giiney Azorbaycan folkloru. — VI kitab. — Bak1: EIm vo tohsil, — 2017,
s. 317-318, 414

* Azorbaycan dastanlart: [5 cilddo]. — Baks: Lider, —c.1. — 2005. —s. 324
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3. Mughan variant. It was written in 1956 from Ashig Ayish
Fiyazoglu, who lived in Bajravan village of Jalilabad region.*

4. Shirvan variant. It was written from Ashig Khanish
Zahidov (Nabur village of Gobustan region).™

5. Tovuz variant. It was written from Ashig Abil in 1960.%

6. The unknown variant of the narrator, which is in the book
“Epics and fairy tales", published in 1937.

7. A variant of the epic, written in the middle of the 20"
century in Borchali, which is currently not available.

8. The variant collected from Ganja during those years.

9. Goycha variant.

10. Kalbajar variant.

11. Shamkir variant.”®

In the fourth paragraph of the second chapter called
“Kipchak version of the epic “Tahir and Zohra” it is shown that
the Central Asian and Tatar versions of the epic were formed
during the reign of the descendants of Chingiz Khan and on the
lands under their rule.

When the Kipchak variants of the epic “Tahir and Zohra™ are
mentioned, the variants of the epic that existed among Bashkirs,
Tatars, Karaims, Karakalpaks, Karachay-balkars, Kazakhs, Kyrgyz,
Gumugs and Nogai and the variants that have come to nowadays
are considered.

The name of the epic “Tahir and Zohra”, which is common
among Siberian Tatars, is “Tayirminen Saura”. This variant begins
with the fact that there are two Khans, Al Khan and Kul Khan, they

*% Azorbaycan dastanlart: [5 cilddo]. — Baks: Lider, —c.1. — 2005. —s. 314

> Azorbaycan folklor kiilliyyati. — XXIX cild. — Dastanlar. — XIX kitab.
—Bakr: Nurlan, — 2011, —s. 104-119, 318

%2 Azorbaycan dastanlart: [5 cilddo]. — Baks: Lider, —c.1. — 2005. —s. 317

> Paraqrafda oldo olunmus naticalorin c¢ap1 haqqinda bax:
Mommodova, N. Azarbaycan dastanlarmin tosnifati: “Tahir vo Z6hrs ” dastaninin
homin tesnifatda yeri // — Baki: Filologiya mososlalori. — 2012. — Ne 10, — 5.462-
466, Mommoadova, N. Azorbaycan “Tahir vo Zihre” destaninin konusu vo
ideolojisi // — Uluslararas1 Dergi Karadeniz Sosyal Bilimler Sempozyumu, —
Tiflis, — 24-26 yanvar 2019. -s. 75
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go hunting and come across a pregnant rabbit during the hunt and
they remember their wives being also pregnant, the hunters refuse
to shoot the rabbit. During that conversation, Khans promise to
marry their children in the future if one child is a girl and the other
is a boy.> After that, the events continue on the basis of a well-
known plot.

Two of the most interesting variants of the Kipchak version
of the epic “Tahir and Zohra” are the texts collected from the
Balkars in the Northern Caucasus. Although the Tatars and Balkars
tried to accept these variants which are in the form of a verse from
beginning to end, we can say without hesitation that it is the
common Kipchak monument.

Among the peoples of the North Caucasus, the closest to the
Azerbaijani, Anatolian and Turkmen versions of the epic “Tahir
and Zohra” is the Kumuk variant. This variant is notable for itS
similarity to the Anatolian variant and for containing place names
found in Anatolia. For this reason, some experts consider that
version to be a translation of the Anatolian version into the Kumuk
language,> however, the different episodes that are visible as a
result of the comparison of the two versions do not allow us to
accept this idea.

The Bashkir variants of the epic “Tahir and Zohra” were
written by R.L.Telekayeva in the Kutush village of the Orenburg
region of the Russian Federation by K.Mergen in 1960 during the
Soviet rule. The plot of the epic, as in most variants, is completed
with the death of the heroes.”®

> Cubupckme Tarapl. M3 COKPOBMIIHHIEI IyXOBHOH KyIbTYpHL.

Anrtonorus (GosbKIOpa CHOMPCKUX TaTap: JACTaHbl, MyHAKAThl, OAUTHI / aBT.-
coct. @.10. FOcynos. — Kazans: U3x-Bo Kazan. yn-ta, — 2014. —c. 85

% Gokgegozoglu, A. Tiirkmen halk hikayesi Zohre — Tahir’deki motifler.
— Yayimlanmamis Yiiksek Lisans Tezi, — Tiflis, 2012

*® Paragrafda oldo olunmus noticalorin ¢apt haqqnda bax:
Mommodova, N. ”Tahir vo Zohra” dastaninin Tobol-Tatar versiyasi: V.Radlov
nosrindon giiniimiizodok // — Naxgivan: Axtarislar. — 2021. — Ned4. — Cild 15.
— s. 50-55; Mamenosa, H. Kunvakckas Bepcus mo00BHOTO nactaH «Taxup u
3oxpax // Collogiuim-journal. — 2021. — Ne13 (100). — ¢.62-65
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Thus, taking into account the distribution area, as well as the
genre, text, plot, motifs and image system the known texts of the
epic “Tahir and Zohra” can be conditionally combined into two
large groups: Central Asia-Volga-Siberia and Anatolia-Azerbaijan.

The first group includes the variants of Turkmen, Uzbek,
Uyghur and Kipchak (Kazakh-Kyrgyz, Tatar, Bashkir, Balkar,
Nogai, Kumuk) and the variants included in these versions.

The second group includes the Azerbaijani and Anatolian
versions and the variants included in these versions.

However, it should be noted that the epic plot brought to
written literature in the Turkic peoples of the North Caucasus also
has elements typical of a rather Anatolian version.

Thus, having considered the formation of the epic, the
geographical area in which it spread, its variants and versions in
general terms, we can conclude that the epic “Tahir and Zohra”
originated from an older Turkic legend. This legend or myth is also
based similarly on the epics “Kozi Kopresh and Bayan Slu”, “Asli
and Karam”. The plot of the epic ended with the death of the
heroes, but later the great poets, master ashigs such as Molla Nepes
created its variations with a happy ending. The text recorded by
Molla Nepes became more popular in Central Asia, especially
among Uzbeks and Turkmens and almost all famous Bakhshis
knew it by heart.

In addition to elements belonging to the Tatar version of the
epic, elements belonging to the Anatolian version also appear in the
texts belonging to the Turkic peoples of the Caucasus and the North
and North-West Black Sea basin of Kipchak origin, which were
once in cultural contact with the Ottoman Empire. Many texts of
the epic “Tahir and Zohra”, which were recorded at the time, have
not been published yet or have been lost for certain reasons. In
addition, the epic is also found in other peoples (Tajiks, Armenians,
Kosovars, etc.), who were in cultural contact with the Turkic
peoples. However, many of these versions were either translated
texts or took the form of short narratives.>’

> Paraqrafda oldo olunmus naticolorin c¢ap1 haqqinda bax:
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In the third part of the dissertation, called “Artistic and
poetic features of poems in various versions of the epic “Tahir
and Zohra” the issues such as poetic figures, forms and images of
poems in the epic are studied.

In the first paragraph of the third part called “Poetic figures
in the epic “Tahir and Zohra’ it is mentioned that till nowadays no
special mention has been made of the poetic figures encountered in
the language of epics, especially in the poetic language of the epic
“Tahir and Zohra”.

Figures in the epic “Tahir and Zohra", as in our other love
epics, are basically a form of artistic expression of the sense world
of the characters, their feelings and the circumstances in which they
fall. Ashiq poetry, as well as poetic examples included in the epic
“Tahir and Zohra”, differ in the effectiveness of the poetic series of
alliterative and assonance figures.

The poems of the epic “Tahir and Zohra” give reason to
conclude that the clear and effective expression of their thoughts
and feelings here is due to the skill and mastery of the use of
language material at a high level.

The functional artistic expressiveness is the basis of poetic
assonance in the epic “Tahiv and Zohra”:

“9 — “Flirsat aldo ikon yaxsiliq elo”, “Har moaclisdo son
harayi séyloma”.

O, 1 — Galin sizo mon arzimi eylayim
bar nadi? . ) - I

A — “Aqil olan, bu diinyada var nadi?”, “Ana, man ganlar
aglaram”.58 An example from the Anatolian version: “Aman ana,

camm ana’®® and so on. The similar situation is found in the

2

,Cicok igadi, yemis nadi,

Mommodova, N. “Tahir vo Zdohro” dastaninda ortaq siijet vo motivler // —
Naxgivan: Axtariglar, — 2021.-5.318-321
%% Azorbaycan dastanlari: [5 cildde]. — Baka: Lider, — c.1. — 2005. —s. 125-
126, 131
%% Azorbaycan dastanlari: [5 cildde]. — Baku: Lider, — c.1. — 2005. —s. 125-
126, 131
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following verse of the Tatar version of the epic published by
V.Radlov in Petersburg in 1872: “Kayt balam, kayt balam!”.®°

The pre-harmonic pieces that we have observed in different
versions and variants of the epic “Tahir and Zohra” and which we
have given as an example above are also final-harmonic:

For example: iiy-, -in /-in:

“Uyselgeden siiysmdili.

U&ﬁ§&)qghwnahﬁﬁl

In addition, we see that the pre-harmonic lines do not rhyme
with one another at the end, but one of them rhymes with the other
lines:

“Kan oldu goziimiin yasi,

Bu islor fologin isi,

Sabriyla goniil, sabruyla,

Sabnzhrher§eyh1ba§f£?

In the Bulgarian version of the epic:

‘Bu sevgi nadir, Allah,

San bana bildir, Allah,

Ya ona da ver bunu,

Ya bani 6ldiir, Allah”.%

One can find the same situation in the version of the epic
collected from the Iranian ashigs:

“Yandi ke¢di Tahir Mirza ¢irag,

Dagildi ¢éllara maktob usag:” [The epics by Iranian ashigs]

° Pamios, B. OO0pa3mpsl HApOIOHOHM IHUTEpaTyphl TIOPKCKUX IUIEMEH,
kuBynx B FOxuno# Cubupwm m I3ynrapckoit crenu. — CII6., 1872, — w.IV. —
Hapeuwne 6apabuHIieB, TapCKUX, TOOOJBCKUX M TIOMEHCKUX Tatap. — C. 277
1 Mammetjumayew, A. Zihre ile Tahir siijesine gore tirkmen
edebiyatindaki masallar, rivayetler, halk destanlar1 // “Ortaq Tiirk ke¢misindan
ortaq Tiirk golocayine” V Uluslararas1 Konfransi. — Baki, 17-19 oktyabr, — 2007.
—S. 62-66

%2 Giiney, E. Tahir ile Ziihre / E.Giiney. — istanbul: Yeditepe yaynlari, —
1960. —s. 43

63 Giiney, E. Tahir ile Ziihre / E.Giiney. — Istanbul: Yeditepe yaynlar1, —

1960. —s. 43
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In the Bulgarian version of the epic:

-¢a (-ca):

“Son su dalada bir go¢na,

Bon dal dibinda yonca,

Na gador yeltansam db,

Yetismam boyunca”. o4

Thus, we can see that the epic “Tahir and Zohra”, despite the
immense size of its distribution area, recorded versions in different
Turkic languages and their diversity of volume and form, they keep
alive the traditions of Turkic poetry not only in terms of the
stability of the syllabic principle, but also in terms of artistic style
and poetic figures to a large extent. We can also observe this
richness and development in most of the texts of the epic, especially
the Azerbaijani versions.

In the second paragraph of the third part called “Forms and
shapes of the poems of the epic “Tahir and Zohra” it is noted that,
like other Azerbaijani love eposes, the introduction part of the epic
“Tahir and Zohra” is made up of traditional three-part introduction
parts and they also act as an important and traditional component of
the structure of love epics. Poems in most of the known variants of
the epic are poetic texts that are intended to be read directly to the
accompaniment of folk melodies. Most of them are in syllables, but
a small part is in the rhyme of “eruz”. As these poetic texts are read
to the accompaniment of the melody of the instrument “saz”, the
mutual reconciliation between them is a prerequisite.

One of the problems that should be paid attention to is the
study of the forms of poetry in the epic “Tahir and Zohra” and in
our epics in general, rhyme, which is one of the main form elements
of the poem, and the other is the rhythmic characteristics of syllable
in terms of long and short syllables. Of course, it is impossible to
get to the root of the issue and deeply understand the problem
without analyzing them.

This type of rhyming is very widespread, as the vocabulary

64 Giiney, E. Tahir ile Ziihre / E.Giiney. — Istanbul: Yeditepe yaynlar1, —
1960. —s. 15
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for rhyming (strong rhyming) with a vowel-consonant sound pair
(closed syllable) support is quite large and they are met very often
in the poetic examples of the epic “Tahir and Zohra”. In this case,
variants with both the same vowel and close vowels are found. The
following examples of variants with the same sound can be given:

“Bu diinyada ¢ox-¢ox girin mal olur,

Tamahkarin mali miiskiil hal olur,

Qol burulur, qulaq batir, lal olur,

Qohum nadi, qardas nadi, yar nadi?”

Or

“Dérd yanmumiz bagga ola, bag ola,

Sinom iistii diigiin ola, dag ola,

Bir kigik ki, boyiiyiina ag ola,

Diisar el goziindan, baxtiyar olmaz...

In the poetic examples of the epic “Tahir and Zohra” one can
also find the variants of rhyming with close consonants:

“Tahir’im artiyor gamim,

Deryaya kark oldu gemim,

Gelmez oldu Ziihre yarim

Hakkin helal eyle, ana 66

There are 3 types of verses in ashiq poetry, including poetics
of epics:

1. Syllabic rhythme;

2. Tonic rhythme ;

3. Metric or metro-rhythmic rhythme.

All three of them were used in the epic “Tahir and Zohra”.
The variants included in the Azerbaijani version of the epos, as well
as in most other known texts (Anatolian, Bulgarian, Turkmen, etc.),
the poem is in the syllabic verse. This verse is based on equality of
syllabic numbers in verses, desirable, harmonious division and
partial identity (repetition) of this division in all verses. The
following forms of poems by the number of syllables are seen in the

1,65

85 Azorbaycan dastanlari: [5 cilddo]. — Bak:: Lider, —c.1. — 2005. —s. 125
% Kaya, D. Tahir ile Ziihre Hikayesi // Tirk Halk Kiiltiirinden
Derlemeler. — Ankara: 1993, —s. 18
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epic. The 8-syllable poetic form is also characteristic of the
Turkmen version of the epic:

“Aramizda bir soz vardir,

Sah vazira asikardir.

Tiim ohali xobordardir,

Ayan ermaz giiman ile » o7

The similar case is also met in the Uzbek version:

“Ogri-biigri karvan otdi,

Kimlor kaldi, kimlor ketdi,

Endi novbat bizga yetdi,

Sahim, kimdan sitom 6tdi

In general, the epic “Tahir and Zohra” is very rich and
colorful according to its artistic and poetic features. This is proved
by the form and images of the poems. Of course, the Azerbaijani,
Anatolian and Turkmen versions of the epic have a more perfect
effect in this regard.

The richness of the epic “Tahir and Zohra” in Azerbaijan and
Anatolia, both in terms of melody, content and poetics, is
undoubtedly related to the development of ashiq art in this region.
Even if this epic was not written in Azerbaijan and Anatolia, as it
was in the Turkic peoples of Central Asia, the Volga region and the
North Caucasus, it did not lose its popularity thanks to the art of
ashiq, but on the contrary, it was even more loved and passed on to
neighboring peoples.®

In the part “Conclusion” of the dissertation the main
scientific-theoretical results obtained in the research process are
summarized as followings:

‘7’368

 Aswrow, A. Mollanepes, Ziihre-Tahir / A.Aswow. — Asgabat:
Tiirkmen Devlet Nesir Yaymlari Gullugu. — 2010, s. 20-21

68 Baglangicindan Giiniimiize Kadar Tiirkiye Disindaki Tiirk edebiyyatlari
Antalojisi (Nesir-Nazm). 14. Ozbek Edebiyati. I. — Ankara: Kiiltiir Bakanlhg1, —
2000. —s. 166

8 Mommodova, N. “Tahir vo Zohro” dastaninin badii va poetik
xuisusiyyatlori // — Uluslararas1 Dergi Karadeniz Sosyal Bilimler Sempozyumu, —
Bakii, — 19-21noyabr, — 5.464-469
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1. The epic “Tahir and Zohra” has spread among all Turkic
peoples settled from the Balkan Peninsula in the west to Siberia in
the East (Bulgarian Turks, Anatolian Turks, Akhiska Turks,
Crimean Tatars, Nogai, Karachay-balkars, Gumugs, Azerbaijanis,
Turkmens, Uzbeks, Kazakhs, Kyrgyz, Tobol Tatars and others).
The epic is also known to the Tatars and Bashkirs who lived in the
north — in the VVolga region.

2. The plot of “Tahir and Zohra™ exists among Turkic
peoples not only in the genre of epic, but also in the forms of
“masnavi” (poem), fairy tales, legends and rumors.

3. The variants that form the Western version of the epic
(texts collected from Balkans, Anatolia, Azerbaijan) existed mainly
in the oral tradition. Although the Anatolian and Azerbaijani
versions have been published since the end of the 19" century,
these publications have not become popular, have not served as a
source for oral tradition and ashiq repertoire.

4. The epic spread in Central Asia, Siberia, the Volga region
and the North Caucasus both in oral tradition and in written book
form. In this case, the book form of the epic played no less role in
its popularization. Sayyadi wrote the epic in the form of “masnavi”
(poetry) for the first time.

5. In the variants of the epic, collected from the Turkic
peoples of the Volga region and the Tatars of Siberia, the images
with mythical semantics (mysterious rabbit, Al Khan, Kul Khan,
Gara batyr, etc.) participate. The texts collected from the people
have a small volume and a simple plot line.

6. The epic variant of Mineyyamal Khajiyeva collected from
Bashkirs and the variant of Abusupiyan Akayev collected from the
Kumiks differ from other Kipchak variants and are close to
Azerbaijani-Anatolian variants.

7. There is a version of the epic in Anatolia, which is not
only in the epic genre, but also in the dramatic genre and is used in
folk performances “Garagoz”.
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8. Among the Turkmens, Uzbeks, Bashkirs the plot of “Tahir
and Zohra” also spread in the form of epics, legends, fairy tales and
rumors.

9. The Turkmen version of the epic has certain archaic
elements that connect heroes with a cosmic object, which may
provide additional evidences of the opinion that a cosmic (astral)
myth may stand in the archetype of the epic “Tahir and Zohra”.

10. The epic “Tahir and Zohra” was spread not only among
the Turkic peoples, but also among the peoples neighboring them
(Tajiks, Albanians, Georgians, Armenians).

11. The variants included in the Azerbaijani version of the
epic, the poem “Tahir va Zohra” written by Molla Nepas and the
variant written by Zahir Kochkor oglu in Uzbekistan differ from
most variants in that the death scene of the heroes is not included at
the end of the plot.

12. Kipchak variants are not only differs according to the
volume, genre, motifs, but also due to its artistic and poetic
characteristics from other versions and variants, it originates from
the phonetic and lexical features of the Kipchak dialect, as well as
the Kazakh, Nogai, Kumuk and Balkar dialects.

13. The versions and variants of the epic “Tahir and Zohra”
are much more than previously thought and they were transferred to
writing under different names. At the same time, most of the texts
transferred to the writing were either unpublished or lost.

14. Most of the variants and versions of the epic are
structured in the form of a sequence of parts of poetry and prose.

15. The poems in the variants and versions of the epic
“Tahir and Zohra™ usually have 7, 8 or 11 syllables.

16. Constructions that turn into figures in the epos - ellipsis,
rhetorical question, personification and antithesis are frequently met
in the language of the epic “Tahir and Zohra”.
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The main theses of the dissertation are reflected in the
following scientific articles, materials of national and
international conferences:

1. Classification of Azerbaijani epics: the place of the epic
“Tahir and Zohra” in that classification // — Baku: Philological
issues. — 2012. - Nel0, - p. 462-466

2. History of the collection of the epic “Tahir and Zohra” / / —
Republican scientific conference on the problems of collection and
systematization of folklore, - 2013. - p. 139-145

3. The subject and ideology of the Azerbaijani epic “Tahir
and Zuhre” // — International Journal Black Sea Social Sciences
Symposium, — Thilisi, — 24-26 January 2019. - p. 75

4. Artistic and poetic features of the epic “Tahir and Zohra” //
— International Journal Black Sea Social Sciences Symposium, —
Baku, -19-21 November, - p. 464-469

5. Central Asian versions of the epic “Tahir and Zohra” // —
Baku: Philological issues, - 2021- p. 318-327.

6. Common plot and motives in the epic “Tahir and Zohra” //
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